
The Medieval Dress
and Textile Society

November 2018     www.medats.org.uk     Issue 87

The jupon of Edward, The Black Prince c1370 (viewed from the back)
Reproduced courtesy of the Chapter, Canterbury Cathedral 

and Sarah Stephens Photography



The Bircham cope (detail) NWHCM 1939.75
c.1480, from Great Bircham, Norfolk; 
made into an altar cloth at a later date. 

Red velvet with gold, green, yellow and white 
stitching. In the centre the Virgin is borne up by 
DQJHOV�DQG�ÀDQNHG�E\�VHUDSKL��2WKHU�GHFRUDWLYH�
GHYLFHV�LQFOXGH�IROLDJH��ÀHXUV�GH�OLV��UD\HG�VXQV�
DQG�GRXEOH��KHDGHG�ELUGV��0RWLIV�HPEURLGHUHG�
on linen and applied to the velvet. Just one 
example of the early church textiles in the 
collection of Norfolk Museums Service.

Editorial
Welcome to the winter edition of the newsletter. The 
¿UVW�SLHFH�RI�QHZV�,�ZLVK�WR�VKDUH�LV�WKDW�.DUHQ�)LQFK��
textile conservator and a founder member of Medats, 
sadly died earlier this year. An appreciation will be 
published in the next issue.

This newsletter contains abstracts from the September 
study day Learning Through Reconstruction. The subject 
matter of the study day proved very popular and over 70 
tickets sold. The event was enormously enjoyable, with 
fantastic information shared by the speakers, and a great 
atmosphere. Another study day, again with a focus on 
reconstruction, is planned for September 2019, date to 
EH�FRQ¿UPHG�

The venue for Medats events has once again been 
the subject of much discussion among the members of 
the committee. Although St. Stephens Church Hall has 
met with approval from most members it does have its 
issues. The hall is geared to be a kindergarten so all 
the tables and chairs have to be set out by committee 
members (and any other kind volunteers who arrive 
early), and then put away again at the end of the day. 
There is no catering or provision of crockery, cutlery 
etc., so everything has to be brought in. There are 
no Power Point facilities which have to be hired each 
time. The disabled access is possible but not easy or 
welcoming. We would very much like to improve on 
WKLV��EXW�LW�LV�D�FKDOOHQJH�WR�¿QG�DQ\ZKHUH�UHDVRQDEO\�
priced in central London. We are, however, following 
several promising leads and hope to be able make an 
announcement in the next newsletter. In the meantime 
the 2019 conference will again be held at St. Stephens.

Details of our study day looking at early church textiles 
can be found on page 9. Norfolk Museums Service 
holds an excellent textiles collection and the day, which 
is spread across three closely located sites, promises to 
be very stimulating. This issue also contains an exhibition 
review E\�5RVDOLD�%RQLWR�)DQHOOL, illustrated with some 
ORYHO\�SKRWRJUDSKV��RI�WKH�,VODPLF�$UW�	�)ORUHQFH�
H[KLELWLRQ�KHOG�DW�WKH�8I¿]L�DQG�%DUJHOOR�PXVHXP�

As ever any contributions to the next newsletter in the 
form of research projects, exhibition or book reviews, 
photographs or reports on museum visits will be 
gratefully received.

Ninya Mikhaila
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Learning from Reconstruction
Abstracts from the study day on Saturday 22 September 2018

St Stephen’s Church Hall, Gloucester Road, London

Cynthia Jackson
The Broderers’ Crown:  Investigating the art of the sixteenth-century professional embroiderer

The subject of this presentation was a rare extant example of professional embroidery, in use from the latter 
half of the 16th century. It is a unique ceremonial artefact, one of two embroidered garlands splendid enough 
to be used the annual election of the wardens of the Broderers’ Company. The garland or ‘crown’ is a circular 
EDQG�RI�VLON�YHOYHW�HPEHOOLVKHG�ZLWK�DQ�DUUD\�RI�LQGLYLGXDOO\�VWLWFKHG�IUXLW�DQG�ÀRZHU�PRWLIV�DQG�WKH�GRYH�FUHVW�
from the Broderers’ arms. It is in extremely fragile condition, the silk has faded and the metal threads have 
WDUQLVKHG�WR�EODFN��1HYHUWKHOHVV��LQ�GHVLJQ��WHFKQLTXH�DQG�PDWHULDOV�WKLV�FURZQ�LOOXVWUDWHV�WKH�EUHDWK�WDNLQJ�VNLOO�
RI�VL[WHHQWK�FHQWXU\�SURIHVVLRQDO�HPEURLGHUHUV��$OWKRXJK�VHYHUDO�HOHPHQWV�DUH�PLVVLQJ��RYHU�VHYHQW\�LQWULFDWHO\�
stitched motifs remain. Each is unique, embroidered individually in layers of complex and challenging 
embroidery techniques employing a variety of silver gilt wire and silk threads. Reproducing the crown offered 
insight into the working methods of the professional and provided an accessible illustration of this extraordinary 
H[DPSOH�RI�WKH�KLJKO\�YDOXHG�DQG�VLJQL¿FDQW�VL[WHHQWK�FHQWXU\�DUW�RI�HPEURLGHU\�
www.gutterlaneembroidery.com

Amica Sundström and Maria Neijman 
Textile reproduction as a method for in-depth understanding of Swedish medieval gilt leather coverlets 
 
A group of medieval textiles known as gilt leather coverlets have been preserved in Swedish rural churches. 
The speakers have been engaged since 2015 in a reproduction project aimed at testing hypotheses about 
manufacture. They have, for example, examined pattern shapes, how to transfer a pattern to fabric, cutting 
techniques and what thread to use. In addition, this has created an understanding of pattern effects, and how 
FKRLFH�RI�FRORXU�DQG�PDWHULDO�DIIHFW�WKH�DSSHDUDQFH�RI�WKH�¿QLVKHG�LWHP��,W�KDV�EHFRPH�FOHDU�ZKDW�ZDV�ZRUNHG�
most carefully, and what mattered less for the appearance. Issues such as reuse of textiles, sewing techniques 
and whether the originals were created by several different individuals have also been considered.
www.historicaltextiles.org
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Alice Gordon
The Art of Seamstress: The Beauty of Plain Sewing
 
White Rabbit Lynens is Alice’s company, specialising in the reproduction of historical linen garments. Alice 
XQGHUWDNHV�FRPPLVVLRQV�IURP�UH�HQDFWRUV��PXVHXPV��WKHDWUH�DQG�¿OP�GHVLJQHUV��,Q�KHU�WDON��$OLFH�GLVFXVVHG�
several projects that she has undertaken and what it means to be a modern historical seamstress. Plain sewing 
techniques ranging from the fourteenth to the early seventeenth centuries were described, as well as the 
QHFHVVLW\�RI�KDYLQJ�WR�PDNH�FHUWDLQ�FRPSURPLVHV�WRGD\�LQ�RUGHU�WR�IXO¿O�D�EULHI��$V�SDUW�RI�WKH�WDON�WKHUH�ZHUH�
examples of ruffs, bands and shirts to handle and look at as well as antique Victorian linen garments that 
beautifully demonstrated all of the techniques discussed.
ZZZ�ZKLWH�UDEELW�O\QHQV�FR�XN

Christine Carnie
Behind the Bow – recreating a 16th century archer on the Mary Rose 

7KH�0DU\�5RVH��ÀDJVKLS�RI�+HQU\�9,,,¶V�ÀHHW��ZDV�VXQN�LQ�7KH�6ROHQW�������ZLWK�WKH�ORVV�RI�KXQGUHGV�RI�PHQ��6KH�
was raised in 1982 and the preservation of the ship itself and artefacts from her have proved landmarks in maritime 
and social history studies. This paper considered how the study of some of the extant textile pieces on the Mary 
5RVH��DQG�WKH�LPDJHV�RI�WKH�SHULRG��OHG�WR�WKH�UHFRQVWUXFWLRQ�RI�DQ�RXW¿W�IRU�D������DUFKHU��,W�WRRN�LQWR�DFFRXQW�WKH�
UDWKHU�H[WUHPH�XSSHU�ERG\�PRYHPHQW�VSHFL¿F�WR�VKRRWLQJ�WKH�KHDY\�ERZV�IRXQG�RQ�WKH�0DU\�5RVH��ZKLFK�JDUPHQWV�
need to accommodate. The speaker carried out a joint research project with members of the English Warbow Society.
www.thesempster.co.uk



Ninya Mikhaila 
A Stitch in Time: Reconstructing the jupon of the Black Prince 

This presentation offered insights into the process of researching and reconstructing the quilted, and heavily 
embroidered, defensive garment worn by Edward, The Black Prince in the late fourteenth century. The original 
jupon was displayed over the Prince’s tomb in Canterbury Cathedral for more than 600 years and is now faded, 
fragile and somewhat altered from its original state. The current condition of the extant garment made creating 
a faithful replica impossible. However, by cross referencing material from other extant examples, as well as 
drawing from visual and documentary sources of the period, and by learning from experimental archaeology, a 
real and tangible impression of the splendour of the Royal garment could be achieved.
www.ninyamikhaila.com
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Dan Rosen
Old England Grown New: Dressing for Success in a Strange Land 

)DFLQJ�H[WUHPH�ZHDWKHU�LQ�DQ�XQIDPLOLDU�HQYLURQPHQW��VHWWOHUV�ERXQG�IRU�9LUJLQLD�WXUQHG�WR�SXEOLVKHG�SURYLVLRQ�
lists for clues on how to survive in a strange, new land. Based on the experiences of earlier mariners and 
merchants, visitors and voyagers, these lists of suggested supplies often included garments and accessories 
VSHFL¿FDOO\�FKRVHQ�WR�SURWHFW�WKHP�IURP�WKUHDWV�WR�ERG\�DV�ZHOO�DV�LGHQWLW\��:RUNLQJ�IURP�UHFRPPHQGDWLRQV�DQG�
UHÀHFWLRQV�LQ�VL[WHHQWK��DQG�VHYHQWHHQWK�FHQWXU\�DGYHQWXUHUV¶�RZQ�ZRUGV��'DQ�KDV�UHFRQVWUXFWHG�ZKDW�RQH�RI�
WKHVH�VXJJHVWHG�VHDVRQDOO\�DGDSWHG�ZDUGUREHV�PLJKW�KDYH�ORRNHG�OLNH��+H�VKDUHG�ZKDW�KH�KDV�OHDUQHG�GXULQJ�
this process and discussed how the Early Modern English settler probably did (or perhaps did not) cope with 
and adapt to their new world. 
www.oldenglandgrownnew.weebly.com
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Islamic art and Florence from the Medici to to the 20th century
$Q�H[KLELWLRQ�UHYLHZ�DQG�FRPPHQW�E\�5RVDOLD�%RQLWR�)DQHOOL

$UDEHVTXH�SDWWHUQHG�JROG�DQG�VLOYHU�EURFDGHG�VLON�
YHOYHW��PLG���WK�FHQWXU\�����[���FP���8I¿]L�*DOOHU\�
Exhibition cat. n.19 
�)ORUHQFH��%DUJHOOR�0XVHXP��Q������&���GHWDLO

Islam e Firenze. Arte e Collezionismo dai Medici al 
Novecento�ZDV�D�PDMRU�WKUHH�PRQWK�H[KLELWLRQ�LQ�)ORUHQFH�
running from 22 June to 29 September 2018. It was located 
DW�WZR�YHQXHV��7KH�8IIL]L�*DOOHU\�DQG�7KH�%DUJHOOR�
Museum. Giovanni Curatola, the distinguished specialist in 
oriental carpets and decorative arts, supervised two groups 
of experts and edited the 352 page catalogue, details of 
which are at the end of this article.  

7KH�8I¿]L�([KLELWLRQ
)ORUHQFH�KDG�LPSRUWDQW�FRPPHUFLDO�FRQWDFWV�ZLWK�WKH�
Islamic world since the Middle Ages. The precious carpets, 
textiles, vestments, illuminated manuscripts and other rare 
GHFRUDWLYH�DUWV�REMHFWV�SUHVHQWHG�KHUH�KLJKOLJKW�WKH�SHULRG�
IURP�WKH�0HGLFL�IDPLO\¶V�FRQWURO�RYHU�)ORUHQFH�WR�WKH�*UDQG�
'XFK\�RI�7XVFDQ\��7KH�H[KLELWHG�KLVWRULF�JROG�EURFDGHG�VLON�
YHOYHWV�DQG�JROG�WKUHDGHG�HPEURLGHULHV�ZHUH�UHVWRUHG�DQG�
displayed under proper environmental conditions. 
([FHSWLRQDO�FDUSHWV�FDPH�RQ�WHPSRUDU\�ORDQ�IURP�LQWHU�
national museums, dealers and private collections. 

The Bargello Exhibition: 
Islamic Textiles and Collectionism

The installation (the last being 35 years ago) places the newly 
UHVWRUHG�REMHFWV�LQ�FOLPDWH�DQG�OLJKW�FRQWUROOHG�GLVSOD\�FDVHV��
The museum director Paola D’Agostino’s main idea was to 
VKRZ�WKDW�ODWH�QLQHWHHQWK�FHQWXU\�)ORUHQFH�KDG�D�FRVPR�
politan culture. The Bargello National Museum of Decorative 
$UWV�ZDV�RI¿FLDOO\�LQDXJXUDWHG�LQ������FRLQFLGLQJ�ZLWK�WKH�
600th anniversary of the national poet Dante’s birth. The 
medieval building originally served as a dreaded death 
prison. So actually the nineteenth century museum 
transformation projected a totally different romantic illusion. 
Salvaged authentic fragments were interspersed with new 
Revival replicas. 

1LQHWHHQWK�FHQWXU\�LQWHUQDWLRQDO�FROOHFWLRQLVP�DQG�)ORUHQFH
European culture sought to retrieve its past through the 
QHR�*RWKLF��QHR�5HQDLVVDQFH�DQG�QHR�%DURTXH�VW\OHV��
Concomitantly a quest for the exotic, the mysterious East, 
SURGXFHG�DQRWKHU�VW\OH��³2ULHQWDOLVP´��7KH�UDYDJHV�RI�ZDUV�
and revolutions, the renovation of historic centres, the 
FKDQJLQJ�WDVWH�IRU�WKH�´PRGHUQ´�VW\OH�DQG�WKH�GLPLQLVKLQJ�
wealth of the old aristocracy showed their effects all over 
(XURSH��EXW�SDUWLFXODUO\�LQ�)ORUHQFH��

:KHQ�)ORUHQFH�ZDV�GHVLJQDWHG�WKH�FDSLWDO�RI�,WDO\�������
1870), a new administrative bureaucracy and wealthy 
IRUHLJQHUV�DUULYHG�RQ�WKH�VFHQH��³2OG´�EXLOGLQJV�ZHUH�WRUQ�
down and interior furnishings thrown away to make way for 
the new. Antique dealers and intermediaries thrived in this 
VLWXDWLRQ��WKH�SULQFLSDO�RQHV�LQ�)ORUHQFH�ZHUH�6WHIDQR�%DUGLQL�
DQG�(OLD�9ROSL���7KH\�FUHDWHG�D�³GUHDP�ZRUOG�DXUD´�DURXQG�
WKH�DQWLTXHV�VROG�LQ�WKHLU�PHGLHYDO�VW\OHG�VKRZURRPV�RU�LQ�
LQWHUQDWLRQDO�DXFWLRQV��1HZ�ZHDOWK�FROOHFWRUV��DVWXWH�LQYHVWRUV�
and a circuit of international museums bought these spoils. 
7KH�%DUJHOOR�EHQH¿WHG�IURP�WKH�FROOHFWLRQV�RI�/RXLV�&DUUDQG�DQG�
*LXOLR�)UDQFKHWWL�� The Bargello Museum’s new wall display case with 

Islamic textiles and artefacts (photo detail from Hali 
PDJD]LQH�RQ�OLQH�SUHVV�UHSRUW�
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/RXLV�&DUUDQG��D�/\RQHVH�DQWLTXDULDQ�PHUFKDQW��OHIW�)UDQFH�
in 1881 for political reasons and afterwards settled in 
)ORUHQFH��$IWHU�KLV�GHDWK�KLV�LPPHQVH�FROOHFWLRQ�RI�RYHU�
3,300 objects  was donated “to Italy and not to Liberal 
)UDQFH´�DV�VWDWHG�LQ�KLV������EHTXHVW��7H[WLOHV�ZHUH�MXVW�D�
SDUW�RI�KLV�ZLGH�UDQJLQJ�FROOHFWLRQ�

Textiles were in the blood of the industrialist Baron Giulio 
)UDQFKHWWL���+LV�IDPLO\�GHVFHQGHG�IURP�-HZLVK�WH[WLOH�
merchants trading in eighteenth century Tunisia. With his 
�����GRQDWLRQ�%DURQ�)UDQFKHWWL�VWDWHG�WKDW�WKHVH�WH[WLOHV�
ZHUH�WR�VWLPXODWH�FUHDWLYLW\�LQ�DUWLVWV��FUDIWVPHQ��DUW�ORYHUV�
and students. He helped form a committee to fund a Dec�
RUDWLYH�$UWV�7UDLQLQJ�6FKRRO�LQ�)ORUHQFH��7KH�H[DPSOH�ZDV�
the Victoria and Albert Museum and the British Arts and 
Crafts Schools.

)UDQFKHWWL¶V�QLHFH�ZDV�)ORUHQWLQH�ERUQ�,VDEHOOD�(UUHUD�
Living in Brussels after marriage she deposited her 
textile collection at the Royal Museum of Art and History 
³&LQTXDQWHQDLUH´�ZKHUH�VKH�EHFDPH�RQH�RI�WKH�¿UVW�
ZRPHQ�WH[WLOH�FXUDWRUV�HYHU��(UUHUD�PHWKRGLFDOO\�LQFOXGHG�
her acquisition sources: “Collection d’anciennes étoffes 
UpXQLHV�HW�GpVFULWV��FDWDORJXH�SDU�0DGDPH�,VDEHOOH�(UUHUD´�
(1901). This catalogue also provides information about 
*LXOLR�)UDQFKHWWL¶V�FROOHFWLRQ��2IWHQWLPHV�VKH�DQG�KHU�
uncle possessed parts of the same object, bought from 
the same dealer. 

The exhibition Catalogue contains an essay by Elisa 
Gagliardi Mongilli. The Islamic textile historian supervised 
the textile group for the Bargello. Her previous textile 
experience comes from cataloguing and curating 
exhibitions in various museums and private collections 
ERWK�LQ�$VLD�DQG�LQ�(XURSH��+HU�WZHQW\�WZR�SDJH�HVVD\�
Firenze e I Tessuti Islamici saliently points out that not all 
Islamic textiles dealt with religious issues; rather, the 
subject matter could vary. Literary themes and the portrayal 
RI�KXPDQ�¿JXUHV��VXFK�DV�WKH�VWRU\�RI�/D\OD�DQG�0DMQXQ�
(right) were also portrayed. She discusses the textiles 
according to historic events, literary allusions, pattern 
development, and techniques.  

&URVV�UHIHUHQFLQJ�WKH�WZR�H[KLELWLRQ�VHFWLRQV�,�IRXQG�D�
similarity between a gold and silver brocaded velvet panel 
LQ�WKH�8I¿]L��FDW��Q�����%XUVD��7XUNH\��2WWRPDQ�'\QDVW\��
late sixteenth, early seventeenth century) and the textile 
RI�WKH�2WWRPDQ�NDIWDQ�ZRUQ�E\�WKH�$XVWULDQ�DPEDVVDGRU��
6LJLVPRQG�YRQ�+HUEHUVWHLQ��¿J�����LQ�WKH�HVVD\��(OLVD�
Gagliardi Mongilli used this image to make an important 
observation on the distinction between the sixteenth century 
European gentleman’s attire, with exaggerated shoulders 
DQG�VOHQGHU�OHJV��DQG�WKDW�RI�2WWRPDQ�LPSHULDO�GLJQLWDULHV��
ZLWK�DPSOH��¿JXUH�FRYHULQJ�UREHV�DQG�ODUJH�WXUEDQV��

Above: Layla visits Majnun in the desert, The lady and 
WKH�FUD]HG�SRHW��IURP�WKH�Khamsa, a 12th century Per�
VLDQ�SRHP�E\�1L]DPL��$UDELF�LQVFULSWLRQ�RQ�KRZGDK�³$PHO�
*KL\kWK´��PDGH�E\�*KL\kWK��ODQFp�ODPSDV�������[����FP����
3HUVLD��6DIDYLG�'\QDVW\��ODWH���WK���HDUO\���WK�FHQWXU\���
%DUJHOOR�0XVHXP�([KLELWLRQ�FDW��Q�������)ORUHQFH��%DUJHOOR�
0XVHXP�LQY��Q�����)�

Right: Sigismund von Herberstein in 1541 Turkish dress; 
coloured engraving, 1559, Rerum Moscoviticum Commentarii
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However, past expertise and literature should not be 
RYHUORRNHG��(YHQ�WKH�PRVW�UHFHQW�ELEOLR�
graphical compilations may have repeated 
LQDFFXUDFLHV��)RU�H[DPSOH��7KH�%DUJHOOR�H[KLELWLRQ�
FDWDORJXH�Q������&DUUDQG�LQY��Q�������$Q�,QGR�
3RUWXJXHVH�:DOO�KDQJLQJ���KDV�LQ�VRPH�ZD\�FRQIXVHG�
information concerning the subject of the scene. The 
embroidery here in question is indicated as “The 
-XGJHPHQW�RI�6RORPRQ´�0\�DUWLFOH�An Indo-
Portuguese Embroidery in the Bargello, published in 
1970 in the bulletin of the Needle and Bobbin Club 
(vol. 53, Nos.1&2, 1970) dealt with this piece. I even 
had a silk analysis from a Pisa University chemist 
�$FFHVVLEOH�RQ�OLQH��KWWSV���ZZZ��FV�DUL]RQD�HGX�
SDWWHUQV�ZHDYLQJ�DUWLFOHV�QE��BHP��SGI���,�KDG�
already clearly noticed that three medallion scenes 
QDUUDWH�WKH�VWRU\�RI�'DYLG�DQG�*ROLDWK��FI��P\�¿J����
0HGDOOLRQ�)����6RPHKRZ�DQ�HUURQHRXV�LFRQRJUDSK�
ical interpretation has been passed on even in this 
new catalogue. Reading bibliographical references 
is usually reliable, but, above all, verify by looking! 
7KH�SURFHVV�RI�FODUL¿FDWLRQ�QHYHU�HQGV��QRWKLQJ�LV�
SHUIHFW���WKDW¶V�D�YHU\�(DVWHUQ�LGHD�

Above: David presenting the head of Goliath to the King, embroidered 
PHGDOOLRQ��,QGR�3RUWXJXHVH��%HQJDO��¿UVW�WKLUG�RI�;9,,�WK�FHQWXU\�LQ�5��
%RQLWR�)DQHOOL��An Indo-Portuguese Embroidery in the Bargello��S�����¿J��
�����)ORUHQFH��%DUJHOOR�0XVHXP�&DW��Q��������LQY��Q������&�

/HIW��*ROG�DQG�VLOYHU�EURFDGHG�YHOYHW�SDQHO��%XUVD��7XUNH\��2WWR�
PDQ�'\QDVW\��ODWH���WK�±�HDUO\���WK�FHQWXU\������[����FP���8I¿]L�
*DOOHU\�([KLELWLRQ�Q������)ORUHQFH��%DUJHOOR�0XVHXP�LQY������&��

$QRWKHU�FRQVLGHUDWLRQ�FDPH�WR�P\�PLQG��7KH�$XVWULDQ�(PSHURU�)HUGLQDQG�,�VHQW�
9RQ�+HUEHUVWHLQ�LQ������RQ�D�GLSORPDWLF�PLVVLRQ�WR�6XOHLPDQ�WKH�0DJQL¿FHQW�
EHFDXVH�WKH�2WWRPDQ�7XUNV�KDG�EHVLHJHG�%XGD�DQG�ZHUH�DGYDQFLQJ�WRZDUGV�
9LHQQD��6XOHLPDQ�EHVWRZHG�XSRQ�WKH�DPEDVVDGRU�D�³KLO¶DW´��D�JLIW�RI�ULFK�7XUNLVK�
DSSDUHO�³7XUFDUXP�,PSHUDWRU�1RV�4XRTXH�9HVWLEXV�'RQDYLW´��7KLV�PDNHV�RQH�
wonder: was the royal gift a purely magnanimous act or were these clothes, that 
IRUHLJQHUV�KDG�WR�ZHDU�WR�FRQIRUP�WR�2WWRPDQ�FRXUW�HWLTXHWWH��D�PHDQV�RI�SV\FKR�
ORJLFDOO\�VXERUGLQDWLQJ�WKH�SHUVRQ�WR�2WWRPDQ�SRZHU"��

6XPPLQJ�XS��WKLV�ZDV�D�SLWK\�DQG�WKRXJKW�SURYRNLQJ�H[KLELWLRQ��7KH�8I¿]L�*DOOHU\�
director Eike Schmidt intelligently offered a series of public lectures by the specialist 
FXUDWRUV��)URP�YLHZLQJ�WKHVH�H[KLELWLRQV�DQG�UHDGLQJ�WKH�FDWDORJXH��KRSHIXOO\�KDYLQJ�
understood the rationale, I have arrived at some conclusions relating to textile 
studies now.

3UHVHQW�GD\�VFLHQWL¿F�WHFKQRORJ\�KHOSV�WR�YHULI\��RU�VRPHWLPHV�UHYLVH��SDVW�
textile attributions through structural and chemical analyses. When I began my 
own textile studies in the twentieth century my thesis was on the extraordinary 
,WDOLDQ�5HQDLVVDQFH�JROG�EURFDGHG�YHOYHWV�LQ�WKH�%DUJHOOR��3LFN�JODVV��WZHH]HUV��
DQG�SRVVLEO\�D�ELIRFDO�PLFURVFRSH�ZHUH�WKHQ�WKH�WRROV�DYDLODEOH�WR�VWXGHQWV��
)RUWXQDWH�PLOOHQQLDO�VFKRODUV���6WHUHRVFRSLF�PLFURVFRSHV��XOWUDVRXQG�VFDQQLQJ��
ODVHU�FRORXUDQW�G\H�GHWHFWLRQ�DQG�VSHFWURJUDSKV��7KHVH�VFLHQWL¿F�DQG�PHGLFDO�
SLHFHV�RI�HTXLSPHQW�SHHU�LQWR�VWUXFWXUHV��¿EUHV�DQG�FKHPLFDO�FRPSRXQGV��7KH\�
provide astonishing new information, and through correlated statistical tables may 
even help trace original provenances.

A catalogue of the exhibition Islamic Art and Florence from the Medici to the 20th century
by Giovanni Curatola (ISBN: 9788809872851) is available with English text
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MEDATS Study Day 
Early church textiles and embroidery at Norwich Museums

The day will include a visit to the Castle keep, tour of Strangers 
Hall and the Shirehall Study Centre to view the collection of early 

church textiles.  

Ninya Mikhaila will be running short workshops on embroidery 
techniques, including transferring a pattern using the prick and 

pounce technique and laying down couched threads. Participants 
will have the option of doing both the workshop and a short tour 

of Strangers Hall, or taking more time in either the workshop or at 
Strangers Hall

)ULGD\��WK�)HEUXDU\���������DP�±�����SP
Norwich Castle Museum, Shirehall Study Centre and Strangers Hall

EARLY BIRD BOOKING UNTIL 31 December 2018
����IRU�PHPEHUV������IRU�QRQ�PHPEHUV��$IWHU����'HFHPEHU������������

Prices include a buffet lunch

)RU�WLFNHWV�VHQG�SD\PHQW�DQG�VWDPSHG�DGGUHVVHG�HQYHORSH�WR�
WKH�7LFNHWLQJ�6HFUHWDU\��&DUROH�7KRPSVRQ����)DLUWKRUQ�5RDG��&KDUOWRQ��

London, SE7 7RL 

RU�ERRN�WKURXJK�WKH�0('$76�ZHEVLWH�KWWS���PHGDWV�RUJ�XN�

$ERYH�OHIW��6WUDQJHUV�+DOO��$ERYH�PLGGOH��7KH�%LUFKDP�&RSH��F��������GHWDLO��FRQYHUWHG�WR�DQ�DOWDU�IURQW�DW�D�ODWHU�GDWH��)URP�WKH�&KXUFK�RI�*UHDW�
%LUFKDP�LQ�1RUIRON��1:+&0���������$ERYH�ULJKW��1RUZLFK�&DVWOH�.HHS�



&RQ¿UPHG�VSHDNHUV�DUH�

‘A warm house for the wits’: The craft, trade or science of capping
.LUVWLH�%XFNODQG��,QGHSHQGHQW�VFKRODU

‘Home or away? Woollens, worsteds and the “industrious revolution” in England’
John Styles, The University of Hertfordshire

Hanging by a thread: Anticipating structural damage in Tudor Tapestries through the study of 
photo-oxidation in historic wool
1DQHWWH�.LVVL��,QGHSHQGDQW�6FKRODU

Turning wool into silk: How sixteenth century craftspeople created legal luxuries
Jane Malcolm Davies, Centre for Textile Research, University of Copenhagen
 
The “industry” of knitting of wool stockings in later 16th century England, 
especially Norwich
/HVOH\�2¶&RQQHOO�(GZDUGV��06F�VWXGHQW�LQ�(QJOLVK�/RFDO�6WXGLHV�DW�WKH�8QLYHUVLW\�RI�2[IRUG

7KH�¿UVW�FRZO�RI�6W�)UDQFLV�RI�$VVLVL�DQG�WKH�PDQWOH�RI�%LVKRS�*XLGR
0DULD�*LRUJL��$GMXQFW�3URIHVVRU�DW�WKH�$FDGHP\�RI�)LQH�$UWV�RI�%UHUD�DQG�,QGHSHQGHQW�7H[WLOHV�
conservator and Conservation Consultant
 
The St Clare intermediate tunic
Tina Anderlini, Independent scholar and published author
 
Distaff spinning: a forgotten aspect of medieval wool textile production
Mary A. M. Cleaton, Jane Hunt, Alice R. Evans & Cathelina de Alessandri
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6DWXUGD\���$SULO��������DP�����SP��SUHFHGHG�E\�WKH�$*0�RI�WKH�6RFLHW\�DW���DP
6W�6WHSKHQ¶V�&KXUFK�+DOO�����(PSHURUV�*DWH��.QLJKWVEULGJH��/RQGRQ��6:���+-

Wool: Cloth, Clothing and Culture
2019 conference

EARLY BIRD BOOKING UNTIL 31 January 2019
����IRU�PHPEHUV������IRU�QRQ�PHPEHUV��$IWHU����-DQXDU\������������

Prices include refreshments and a buffet lunch

)RU�WLFNHWV�VHQG�SD\PHQW�DQG�VWDPSHG�DGGUHVVHG�HQYHORSH�WR�WKH�7LFNHWLQJ�
6HFUHWDU\��&DUROH�7KRPSVRQ����)DLUWKRUQ�5RDG��&KDUOWRQ��/RQGRQ��6(���5/�

RU�ERRN�WKURXJK�WKH�0('$76�ZHEVLWH�KWWS���PHGDWV�RUJ�XN�

TheBayeux Tapestry, 11th century. By sprecial permission of the city of Bayeux
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Knitting History Forum
2018 AGM and Conference
6DWXUGD\���WK�1RYHPEHU��������DP�������SP
/RQGRQ�&ROOHJH�RI�)DVKLRQ
20 John Princes Street, London, W1G 0BJ
www.knittinghistory.co.uk

School of Historical dress
Making, Starching & Setting Ruffs c1580-1620
Two day course 24th & 25th November 2018
Farthingales to Hoops c1450-1750
2QH�GD\�FRXUVH���WK�'HFHPEHU�����
52 Lambeth Road, London, SE1 7PP
www.theschoolofhistoricaldress.org.uk

British Museum 
I am Ashurbanipal king of the world, king of Assyria
��1RYHPEHU������±���)HEUXDU\�����
This major exhibition tells the story of Ashurbanipal 
through the British Museum’s unparalleled collection of 
Assyrian treasures and rare loans. Step into 
Ashurbanipal’s world through displays that evoke the 
splendour of his palace, with its spectacular sculptures, 
sumptuous furnishings and exotic gardens.
www.britishmuseum.org

The Costume & Textile Society of Wales
���)HEUXDU\��������DP
The function of Robes and Textiles in the life 
of the Clergy in Llandaff Cathedral
A talk by Rev. Canon Graham Holcombe & Myra Jenkins 
6W�)DJDQV�1DWLRQDO�0XVHXP�RI�+LVWRU\��&DUGLII��&)���;%
www.costumeandtextilesocietyofwales.org.uk 

West of England Costume Society
The Power of Colour���VWXG\�GD\
Saturday 16th March 2019
Somerdale Pavilion Conference Centre, 
7LEHULXV�5RDG��.H\QVKDP��%ULVWRO�%6����))
www.wofecostumesociety.org

British Library
Anglo-Saxon Kingdoms: Art, Word, War
��WK�2FWREHU�����������)HEUXDU\�����
Treasures from the British Library’s own collection, 
including the beautifully illuminated Lindisfarne Gospels, 
Beowulf and Bede’s Ecclesiastical History, sit alongside 
VWXQQLQJ�¿QGV�IURP�6XWWRQ�+RR�DQG�WKH�6WDIIRUGVKLUH�
Hoard. 
ZZZ�EO�XN�HYHQWV�DQJOR�VD[RQ�NLQJGRPV

Costume Society Scotland
Monday 4th March 2019
‘A 21st Century Viking’, A Re-enactment Approach to 
Medieval Clothing
$�WDON�E\�-LOO�.LUNZRRG��5H�HQDFWRU�DQG�9LNLQJ�HQWKXVLDVW
Augustine United Church, 41 George IV Bridge
Edinburgh, EH1 1EL
www.costumesocietyscotland.co.uk  

(Q¿HOG�	�'LVWULFW�(PEURLGHUHU¶V�*XLOG
Reconstructing the Black Prince’s jupon
6DWXUGD\��WK�0DUFK�������SP�����SP
An illustrated talk by Ninya Mikhaila
&KDULV�&WU���-HVXV�&KXUFK��)RUW\�+LOO��(Q¿HOG��(1���(8
ZZZ�HPEURLGHUHUVJXLOGHQ¿HOG�FR�XN

Dress & Textile Specialist (DATS) - CALL FOR PAPERS
Redressing Diversity: Making hidden histories visible
������0D\�����
'$76�LQYLWHV�VXEPLVVLRQV�IRU�WKH�WZR�GD\�FRQIHUHQFH��
hosted by Norfolk Museums Service, for papers which 
explores how dress and textiles can be used to make 
hidden histories more visible and accessible within 
museums. To submit a proposal please send details to 
conference@dressandtextilespecialists.org.uk  
Deadline for submission is 31 January 2019.
www.dressandtextilespecialists.org.uk

Association of Dress Historians
The New Research in Dress History Conference
)ULGD\���WK�0D\�������DP����SP
19 speakers presenting papers ranging from
the medieval period to the present day
National Museum of Scotland, Chambers Street.
(GLQEXUJK��(+���-)
ZZZ�HYHQWEULWH�FR�XN�H�WKH�QHZ�UHVHDUFK�LQ�GUHVV�KLV�
WRU\�FRQIHUHQFH������WLFNHWV������������

Early Textiles Studies Group - CALL FOR PAPERS
Fibres in Early Textiles: from Prehistory to AD 1600
��±���-XQH�����
University of Glasgow, Scotland
&RQIHUHQFH�GHGLFDWHG�WR�WKH�PHPRU\�RI�.DUHQ�)LQFK��
Call for papers by January 11 2019. 
Please send abstracts to Margarita Gleba: 
mg704@cam.ac.uk
www.earlytextilesstudygroup.org

 EVENTS & EXHIBITIONS FORTHCOMING


