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Editorial
Welcome to a well packed issue of the newsletter, 
which follows a period of much activity and a very 
successful spring conference and AGM, minutes of 
which have been sent out with this newsletter. 
7KH�¿YH�SDSHUV�SUHVHQWHG�E\�VL[�GLIIHUHQW�VSHDNHUV�
were well received and the inclusion of refreshment 
breaks during which people could socialise made for 
a lively atmosphere and really added to the enjoy-
ment of the day. It was wonderful to see so many 
members, as well as non-members, attending. The 
$UW�:RUNHUV¶�*XLOG�SURYHG�WR�EH�DQ�H[FHOOHQW�YHQXH�
DQG�,�DP�GHOLJKWHG�WR�FRQ¿UP�WKDW�WKH�QH[W�FRQIHUHQFH�
has been booked in for June 4 2016. Abstracts of all 
of the papers given at the spring conference can be 
found on pages 4 - 7. 
The committee is at last back up to full strength and 
WKH�QHZ�RI¿FHUV�KDYH�DOUHDG\�LQMHFWHG�IUHVK�HQHUJ\�
and enthusiasm into planning future events. At the 
committee meeting following the AGM it was agreed 
that we would try and arrange a behind the scenes 
group visit to The Museum of London for the autumn. 
+RZHYHU�WKLV�KDV�SURYHG�WR�EH�GLI¿FXOW�DW�ZKDW�LV�
quite short notice and the plan now is to arrange it for 
early 2016. Details will be published in the autumn 
newsletter, as well as on the website and Facebook 
page. It is the intention of the committee, going forward, 
to plan and book events at least a year in advance in 
order to give speakers and delegates proper notice. 
Those who attended the meeting on May 30 will have 
been given the opportunity to complete a question-
naire in order to give feedback on what they would 
like from Medats in the future. Possibilities include 
events outside of London, practical demonstrations 
and workshops as well as academic conferences and 
two day conferences. The questionnaire has been 
included with this issue and members who haven’t 
already done so are encouraged to make their wishes 
known so that the committee is armed with the 
necessary information to organise the kinds of events 
that people want. 
As ever all feedback and contributions to the 
newsletter are gratefully received.
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MEDATS COMMITTEE
John Cherry (President) 
John retired as Keeper of Medieval and Modern Europe in the British Museum in 2002. His re-
search interests include medieval metalwork, especially goldsmith’s work, and jewellery. Books 
include Medieval Goldsmiths, and Medieval Ivories and Works of Art in the Thomson collection, Art 
Gallery of Ontario, Toronto (2008). It was through his work on jewellery that he became interested 
LQ�WH[WLOHV�DQG�GUHVV��DQG�KHOSHG�0HGDWV�RUJDQLVH�FRQIHUHQFHV�LQ�WKH�����V�

Elizabeth Coatsworth (Chairman) 
Elizabeth was senior lecturer and latterly an Honorary Research Fellow, in History of Art and Dr. 
Design, at Manchester Metropolitan University.  Her books include Corpus of Anglo-Saxon Stone 
Sculpture VIII. Western Yorkshire; The Art of the Anglo-Saxon Goldsmith (with Mike Pinder); and 
Medieval Textiles of the British Isles c.450-1100: an annotated bibliography (with Gale Owen-Crocker). 
She is co-editor of the Brill Encyclopedia of Medieval Dress and Textiles of the British Isles.

Christine Carnie (Honorary Secretary)
Christine studied at the University in Tuebingen, Germany, medieval studies and American studies 
ZLWK�D�IRFXV�RQ�PHGLD��6KH�KDV�EHHQ�UHVHDUFKLQJ�WH[WLOHV�DQG�FORWKLQJ�RI�WKH�PLGGOH�DJHV�DQG�HDUO\�
modern period for over 10 years, and runs her own business making historical clothing, specialising 
in men’s garments.

Mary Frost (Treasurer) 
Mary is a chartered engineer, with a BSc. in Physics with Electronics and an MBA in 
Technology Management, working in the Aerospace industry as Engineering Operations Director 
for Cobham Mission Systems. She is a keen re-enactor with a particular interest in costume-
making and embroidery. She has been an active member of the Society for Creative Anachronism 
since 2001, and has served in various positions within that organisation, including chairperson for 
the UK and European group and treasurer for the UK and European group.

Carole Thompson (Membership & Ticketing Secretary)
Carol has been a freelance costume maker for many years, having worked for the Royal Shakespeare 
Company, the National Theatre, the Royal Opera House and Glyndebourne among others.
Her interest is in construction techniques of garments and embroidery, and for the last ten years she 
has been a volunteer at the Constance Howard Centre at Goldsmiths University, where they have a 
ODUJH�FROOHFWLRQ�RI�JDUPHQWV��WH[WLOHV�DQG�HPEURLGHULHV�DOWKRXJK��DODV��QRWKLQJ�DV�ROG�DV�PHGLHYDO�

Gale Owen Crocker (Programme Secretary)
Gale is Professor Emerita at the University of Manchester. Before her recent retirement she was 
3URIHVVRU�RI�$QJOR�6D[RQ�&XOWXUH�DQG�'LUHFWRU�RI�WKH�0DQFKHVWHU�&HQWUH�IRU�$QJOR�6D[RQ�6WXGLHV��
Her books include Dress in Anglo-Saxon England, The Bayeux Tapestry: Collected Papers, 
Encyclopedia of Medieval Dress and Textiles of the British Isles c. 450-1450 (with Elizabeth 
Coatsworth and Maria Hayward) and Medieval Dress and Textiles in Britain: a multilingual 
sourcebook��ZLWK�/RXLVH�6\OYHVWHU�DQG�0DUN�&KDPEHUV��DQG�VKH�GLUHFWHG�WKH�/H[LV�RI�&ORWK�DQG�
&ORWKLQJ�3URMHFW�WKDW�SURGXFHG�WKH�GDWDEDVH�KWWS���OH[LVSURMHFW�DUWV�PDQFKHVWHU�DF�XN����6KH�LV�
co-editor of the annual journal Medieval Clothing and Textiles.

Ninya Mikhaila (Newsletter Editor)
Ninya established her business making reconstructions of historic costumes for museums and heritage 
sites in 1994 after gaining a Higher National Diploma in Costume Interpretation at the London College of 
Fashion. Her clients include Historic Royal Palaces, The Royal Armouries, The National Trust, English 
Heritage and The National Archives. Ninya is co-author of The Tudor Tailor: Reconstructing sixteenth 
century dress and The Tudor Child: Clothing and culture 1485 to 1625. Ninya also led Nottingham 
University’s recent course in the social history of Tudor dress. www.ninyamikhaila.com

Alice Gordon (Publicity Secretary)
Alice graduated with a BA First Class Honours in Costume Interpretation, from Wimbledon College 
of Art In July 2010. In 2011 she started White Rabbit Lynens, a company specialising in the repro-
duction of accurately made historic linen garments. Having made replicas for The Museum of 
London and Brighton Museum, Alice has also undertaken projects from individuals of the living 
history movement and historical designers such as Jenny Tiramani. She volunteers as an archivist 
for The School of Historical Dress, helping to sort and catalogue the School’s collection of dress 
DQG�WH[WLOHV�DV�ZHOO�DV�ZRUNLQJ�RQ�7KH�-DQHW�$UQROG�$UFKLYH��ZZZ�ZKLWH�UDEELW�O\QHQV�FR�XN

Timothy Dawson (Web master)
Timothy Dawson began making clothes in late childhood. In his twenties involvement in historical 
UH�HQDFWPHQW�SURYLGHG�RQH�SDUWLFXODU�IRFXV�IRU�KLV�WDLORULQJ��7KH�FRQÀXHQFH�RI�WKHVH�LQWHUHVWV��By 
the Emperor’s Hand: court regalia and military dress in the Eastern Roman Empire will shortly 
become the latest in a long series of publications on historical dress and military equipment. 
www.levantia.com.au
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MEDATS Spring Conference - The Art Workers’ Guild, 30th May 2015
7KLV�PHHWLQJ�VDZ�VL[�VSHDNHUV�SUHVHQWLQJ�¿YH�SDSHUV�RQ�WKH�WKHPH�RI�Occupational Dress

David Rushworth
Fifteenth century domestic liveries
The question of “civil livery” versus “military” is 
D�ELW�RI�D�YH[HG�RQH��DV�PHGLHYDO�VRFLHW\�GLG�
not make the same distinction between the two 
as we do today. The ruling class held its 
position due to military service as Dukes, 
Barons and Knights, and even lower classes 
DOO�WKH�ZD\�GRZQ�WR�XQ�IUHH�9LOOHLQV�ZHUH�H[SHFWHG�
to provide military service as needed. Also a 
“livery” was not just a garment, the word 
described the provision of all the necessities of 
life; food, drink, accommodation, clothing and 
items of military equipment such as arrows.
On the other hand, Henry VII was very inter-
HVWHG�LQ�¿QGLQJ�D�GH¿QLWLRQ�DV�KH�ZDV�LQ�WKH�
process of disarming the great Feudal Lords to 
prevent another round of the recent Civil War.
In the end some Liveries such as Guild, and 
Religious Fraternity Liveries can be safely 
counted as Civil, others such as Household 
Liveries would double as Military.  These latter 
were the ones that Henry VII targeted using 
HFRQRPLF�SHQDOWLHV�DQG�³7D[HV´��0RUWRQ¶V�)RUN��
to make “Livery and Maintenance” economically 
unfeasible. NB, Livery was what the Lord 
provided, maintenance i.e. support, was what he 
received in return.

Dr. Sven Hauschke 
The “house books“ of the Nuremberg 
Twelve-Brothers-Foundation (1388-1806)
7KH�³KRXVHERRNV³�DUH�D�JURXS�RI�¿YH�PDQX-
scripts with more than 1300 images of crafts-
men, dated between 1426 and around 1806. 
Three manuscripts belong to the “Mendel’sche 
Zwölfbrüderstiftung“ (1426-1806) and two 
manuscripts to the “Landauer’sche Zwölf-
brüderstiftung“ (1511-1806). The charities were 
funded in renaissance Nuremberg by the wealthy 
merchants Konrad Mendel (1388) and Matthäus 
Landauer (1511). They provided living space 
and food for twelve old craftsmen from Nurem-
berg, who were not able to make their living 
through their own work, or from the support 
of their families. The manuscripts are kept by 
the Stadtbibliothek in Nuremberg (Mendel I, II, 
III: Amb. 317.2°, Amb. 317b.2°, Amb. 318.2°; 
Landauer I, II: Amb. 279.2°, Amb. 279b.2°). 
The Stadtbibliothek digitalized the manuscripts 
ZLWKLQ�D�VFLHQWL¿F�SURMHFW�LQ�FRRSHUDWLRQ�ZLWK�WKH�
Germanisches Nationalmuseum Nürnberg and 
funds from the Deutsche Forschungsgemein-
schaft between October 2007 and February 
2009.  The digitalized group of manuscripts can 
be researched online (www.nuernberger-
hausbuecher.de).                   Continued...

Sir Richard Assheton’s liveried bowmen commemorated after the battle of Flodden (1513), at St. Leonard’s Church Middleton, 
Lancashire. Photograph by Ninya Mikhaila
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 You can see all of the images and inscriptions, 
get information about the brethren, search their 
professions, look for the tools, products and 
materials. A lot of information is given in 
English as well as German.
The brethren were portrayed immediately as 
they entered the charity. The written information 
was given at two dates: when the image was 
made and after the brethren died. The inscrip-
tions show the names of the brethren, their 
number in sequence of entering the foundation 
and their profession. 
The images are normally, at least till the early 
18th century, presenting the craftsmen at their 
work. The earliest images from 1426 onwards 
show the craftsmen against plain background, 
later an interior or shop is shown as well. 
From the 17th and 18th century we learn quite 
a lot about their lives and deaths. There is a lot 
of prosopographic information given as well. 
For instance the personal character of many of 
the brethren is described (some were quiet,
aggressive, pious, quarrelsome), their diseases 
are named – we learn about cancer, stroke 
and heart attack -  as well as the cause of 
their death. Further, the place of their burial is 
given and sometimes special episodes from 
their lives are described. 
When the brethren got seriously ill, they were 
transferred to the Heilig-Geist-Spital, a
hospital founded by the grandfather of Konrad 
Mendel, Konrad Groß. 

We get the information on how old the brethren 
were at the time, when they could not work 
anymore and how old they were when they 
died. Some lived more than 30 years in the 
charity.
The housebooks are also an important source 
for the development of surnames, as many 
names refer to the profession of the individual.
The aim of the two charities was that 12 people 
would pray for the souls of the founder and his 
family. There was a kind of contract: Pray every 
day, then you don’t have to pay for housing and 
food. If they did not pray, they were forced to 
pay back money for their food.
Life was not always easy in the 12 brethren 
foundation, but they had social protection and 
therefore the craftsmen were happy to get one 
of the sought-after places.
The brethren came from many different crafts, 
���ZRUNHG�LQ�WKH�WH[WLOH�LQGXVWU\�
The images give detailed information about the 
working dress, the gowns, the hose and the 
shoes. Most of the brethren wore soft leather 
shoes, but one brother, Cuntzlin, is wearing 
pattens. His image is from 1434. 
A range of hats are illustrated. Normally crafts-
men working outdoors are depicted wearing 
hats or caps. Different styles can be seen in 
the images of milliners. The milliner Hans Eckel 
(1533) is presenting hats made out of felt. 
The images of the “Housebooks“ are an 
important source for late medieval and 
renaissance life.

Brother Hans Eckel: Landauer I, 1533; 
Stadtbibliothek Nuremberg, Amb. 279.2°, fol. 22r

Brother Cuntzlin: Mendel I, 1433; 

Stadtbibliothek Nuremberg, Amb. 317.2°, fol. 55r
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Dr. Timothy Dawson
Law enforcement insignia and uniforms in 
Constantinople, tenth to twelfth centuries
5HSUHVHQWDWLRQV�RI�WKH�&UXFL¿[LRQ�FUHDWHG�LQ�
the eleventh and twelfth centuries incorporated 
a fairly consistent manner of depicting Longinos 
the centurion which was quite different from 
earlier practice. Its most striking feature is a 
curious hood or headscarf decorated with circular 
patterning on the crown. Academic scholars have 
RIIHUHG�QR�H[SODQDWLRQ�RI�WKLV�LFRQRJUDSKLF�TXLUN��
while in popular militaria literature, a throw-away 
remark by one author snow-balled into the base-
less notion that Longinos was being shown in the 
“uniform” of a Varangian.
$�PRUH�H[WHQVLYH�VXUYH\�RI�WKH�DUW�RI�WKH�SHULRG�
reveals the same distinctive headgear on various 
¿JXUHV�±�QXPHURXV�PHQ�LQ�FLYLOLDQ�GUHVV��D�ZRP-
an and several depictions of Ponius Pilate. In the 
last case, the other details of Pilate’s clothing can 
be readily correlated with descriptions of the regalia 
of the Governor of Constantinople in various 
contemporary or slightly earlier literary sources. 
The correlation of these sources with the art 
RIIHUV�D�YLDEOH�H[SODQDWLRQ�RI�WKH�VLJQL¿FDQFH�RI�
the circularly patterned headgear, and onward to 
a plausible, albeit less certain, theory about which 
contemporary functionary provided the model for 
Longinos in the last centuries of the middle 
Byzantine era.
$�IXOOHU�H[SODQDWLRQ�PD\�IRXQG�LQ�WKH�IRUWKFRPLQJ�
volume By the Emperor’s Hand, to be released by 
Pen and Sword Books in September.

Dr. Jane Malcolm-Davies & Ninya 
Mikhaila, The Tudor Tailor
“All my sea clothes”: Mariners’    
 dress in the sixteenth century
Evidence for mariner’s dress before 1650 is 
sparse although some conventions are apparent, 
such as the need for garments made of weather-
SURRI�PDWHULDOV�ZLWK�D�ORRVH�¿W�ZRUQ�LQ�OD\HUs. This 
paper investigates the potential for cross 
referencing pictorial, archaeological and 
documentary evidence to provide guidelines for 
accurate reconstructions. It recognises:
• the shortcomings of images which rarely focus   
  on mariners as the main subject matter;
��WKH�ODFN�RI�VFLHQWL¿F�DQDO\VLV�RI�H[WDQW�
  garments; and
• the challenges of transcription, translation and  
��WHUPLQRORJ\�LQ�XVLQJ�WH[WV�

An almost complete set of whaler’s garments 
IURP�F�����H[FDYDWHG�DW�5HG�%D\�LQ�/DEUDGRU��
Canada provides the focus for evaluating other 
VRXUFHV�LQFOXGLQJ�WKUHH�VSHFL¿F�PDULQHUV¶�FORWK-
ing documented in Basque court records of 
WKH�¿UVW�GHFDGH�DQG�D�KDOI�RI�WKH�VHYHQWHHQWK�
century, an English mariner’s will of 1585, 
and an auction account of the sea chest of a 
drowned sailor of 1571. The Red Bay clothing 
includes a pair of cassocks made of an undyed 
russet woollen cloth of various shades woven 
in a striking checked pattern. Pairs of similar 
ORRVH�¿WWLQJ�garments are included in the three 
documentary sources, including some made of 
cloth and others of leather.            Continued...

/RQJLQRV�WKH�&UXFL¿[LRQ�&HQWXULRQ�DV�GHSLFWHG�LQ�WKH�&KXUFK�
of Nea Moni on the island of Khiose
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0DULQHUV¶�OHJZHDU�DWWUDFWV�VSHFL¿F�WHUPLQRORJ\�LQ�
the documentary record, including zaraguelles, 
calzoni, medias calzas, gaskins and slops.
Careful interpretation of the evidence show 
these to have been distinguished from regular 
hose by being variously shorter, straighter or 
more generously cut. Two typologies emerge: 
short, round slops, and long, straight slops. 
A second set of whaler’s clothing at Red Bay 
features very full breeches and fragments of a 
similar pair were found on the Vasa in Stockholm, 
Sweden (1628). Both bear comparison with 
written descriptions of garments worn by 
noblemen for sports and hunting.

Another characteristic of mariners’ clothing is 
knitted or thrummed headwear which appears 
in depictions of sailors and whalers, and is 
described as being typically colourful (often red) 
LQ�FRQWHPSRUDU\�DFFRXQWV��([DPSOHV�DUH�IRXQG�
in the archaeological record such as the many 
FDSV�H[FDYDWHG�DW�D�ZKDOLQJ�VWDWLRQ�DW�
Spitzbergen in Germany (1614 to 1642).

The paper draws conclusions about mariners’ 
FORWKLQJ�LQ�WKH�VL[WHHQWK�FHQWXU\�ZKLFK�PD\�DOVR�
be relevant for other labouring men.

Glynis Hughs
London Calling: An examination of the early set 
of Cryes of London collected by Samuel Pepys

$�UHVHDUFK�SURMHFW�H[DPLQLQJ�WKH�XVHIXOQHVV�
of this set as a guide to the costume worn by 
urban tradespeople in the late 16th and early 
17th century. The woodcuts form part of the 
Pepys Library, Magdalene College, Cambridge. 
The sets consist of two pages, each of twelve 
¿JXUHV�DOWHUQDWLQJ�EHWZHHQ�PDOH�DQG�IHPDOH�
The verses were cut away before being glued to 
the sheets and there are no printer’s names or 
dates. The prints are in reasonably good condi-
tion.
Since Pepys died in 1703, this is the latest 
date they could have been produced, but he 
described them as “antient” and the styles of 
costume depicted concur with an earlier date.
Each image is unique and there are a broad 
range of occupations.
8VLQJ�H[WDQW�FRVWXPHV��SLFWRULDO�VRXUFHV�DQG�
building on the knowledge of costume historians 
such as Jane Malcolm-Davies, Ninya Mikhaila, 
Janet Arnold and P & C. W. Cunnington, the 
Cryes are able to contribute to building up an 
understanding of the costumes worn by urban 
traders.
The limitations of woodcuts mean that they are 
not a reliable stand alone source. Because of 
the medium, there is a lack of clarity in certain 
elements of the costume. There are intruding 
questions which arise from the prints, including 
the horse shoe shaped marking on three of the 
women’s aprons, and further study into these is 
required.
Unlike subsequent Cryes, the tradespeople 
DSSHDU�WR�EH�ZHOO�GUHVVHG��WKH�RQO\�H[FHSWLRQ�
being the Chimney Sweep, which adds validity 
to the other images.
It is intended to cross reference the apparel 
shown in the images with other sources also 
DQ�H[DPLQDWLRQ�RI�WKH�UROHV��GXWLHV�DQG�OLNHO\�
incomes of the protagonists will be of use in 
determining the verisimilitude of the 
representations.

(OLVH�'XEXF¶V�UHFRQVWUXFWLRQ�RI�VL[WHHQWK�FHQWUX\�VDLORUV¶�
clothes found at Red Bay in Labrador, Canada, 
The original garments and reconstructions are on display at 
the Interpretation Centre at Red Bay National Historic Site

The pudding 
seller and 
mat seller 
redrawn 
by Michael 
Perry from 
the earliest 
set of Cryes 
of London 
© The 
Tudor Tailor
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RECENT PUBLICATIONS

The Great Wardrobe Accounts of Henry VII and Henry VIII
Edited by Maria Hayward
Boydell and Brewer, Woodbridge 2012 
£30.00 Hardback. 390 pages. ISBN: 978-090-0952-524

7KLV�SXEOLFDWLRQ�LV�H[DFWO\�ZKDW�LW�VD\V�LQ�WKH�WLWOH��,W�FRQWDLQV�FDOHQGDUV�RI�WZR�FRPSOHWH�*UHDW�
Wardrobe accounts. One from 1498-9 during the reign of Henry VII; and one from 1510-11 during 
Henry VIII’s reign. It also has a section of the account for Henry VIII’s campaign to France in 1544. 
As well as these the publication gives us three appendices of documents relating to the Great 
Wardrobe during the period of 1485-1547, and names of the recipients in particular accounts and 
ZDUUDQWV�VXEVLGLDU\�WR�WKH�*UHDW�:DUGUREH�DFFRXQWV��7KHUH�LV�DQ�H[WHQVLYH�JORVVDU\�RI�WHUPV�DQG�
VHSDUDWH�LQGH[HV�RI�QDPHV��KRXVHKROG�RI¿FHV�DQG�SODFHV��DQG�WH[WLOHV��FORWKLQJ�DQG�RWKHU�PDWHULDOV�

The introduction begins by telling us that the Tudor Great Wardrobe, or the King’s Wardrobe, was 
based in London as was its predecessor. We are told that the Great Wardrobe was very important 
WR�/RQGRQ¶V�HFRQRP\�DV�LW�SOD\HG�D�VLJQL¿FDQW�UROH�LQ�WKH�FLW\¶V�WH[WLOH�WUDGH��DV�ZHOO�DV�HPSOR\LQJ�
D�QXPEHU�RI�/RQGRQ¶V�LQKDELWDQWV�LQ�LWV�H[HFXWLRQ�DQG�SURGXFWLRQ��,W�JRHV�RQ�WR�EH�ZRQGHUIXOO\�
informative about the role livery played within the royal household, and the structure of the house-
hold at the early Tudor court. It then discusses the individuals who supply goods and services to 
the Great Wardrobe. The introduction ends with a fascinating insight into the role Italian merchants 
played as suppliers to the Great Wardrobe, alongside the London merchants. 

7KH�DFFRXQWV�DUH�DOPRVW�LQGHVFULEDEOH�LQ�WKHLU�GHWDLO�DQG�WKH�H[FLWHPHQW�WKDW�WKH\�FDXVHG�PH�
when I began reading. They allow the reader to not only discover who precisely was being given 
what, by whom and how much, but also what the fabric and labour cost was and even who was 
HPSOR\HG�WR�PDNH�WKH�JDUPHQW��)RU�H[DPSOH��ZH�FDQ�ZRUN�RXW�KRZ�PXFK�OLQHQ�ZHQW�LQWR�WKH�
making of a Master’s shirt compared with a Henchman’s shirt, during the period of 1498-9, what 
the price difference in the cloth was; thus who received the better quality cloth, and how much the 
shirts cost to make. Not forgetting who was paid for the making 
of them; interestingly a man named John Castle. And it goes 
on. We can see what types of fabric were given, who they were 
being given to and in some cases why, and what colour the 
fabric was. It’s incredible. 

This is a wonderful resource for those striving to reconstruct 
historic clothing from this era as well as anyone studying 
FORWKLQJ��WH[WLOHV��WKH�UR\DO�KRXVHKROG��OLYHU\��WKH�OLVW�RI�
EHQH¿FLDULHV�LV�HQGOHVV��

This is the most generous type of scholarship. It gives access 
WR�LQIRUPDWLRQ�WKDW�PDQ\�¿QG�XQDWWDLQDEOH�RU�GLI¿FXOW�WR�JDLQ�
access to, never mind trying to decipher period handwriting. It 
provides the tools needed to create early Tudor garments, as 
well as a deeper understanding of period fabrics and the struc-
ture of an element of society that can seem very remote and 
inaccessible. 

Maria Hayward has truly given us a marvellous gift and I for one 
want to thank her wholeheartedly and without reserve. 

Alice Gordon
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Some may have seen the Folded Beauty�H[KLELW�RI�IROGHG�OLQHQ�DUWZRUNV�UHFUHDWHG�E\�WKH�&DWDODQ�DUWLVW��
Joan Sallas, which was on display in the UK during  2013, at the Holburne Museum in Bath and then a 
:DGGHVGRQ�0DQRU��1RZ�WKH�VDPH�DUWLVW�KDV�DOVR�FRQWULEXWHG�WR�WKLV�H[KLELWLRQ�ZKLFK�EULQJV�WRJHWKHU�ROG�
DQG�QHZ�LQWHUSUHWDWLRQV�RI�DQ�DFWXDO�KLVWRULFDO�HYHQW��WKH�SUR[\�ZHGGLQJ�LQ�)ORUHQFH��RI�0DULD�GH¶�0HGLFL�DQG�
Henry IV of France on 5th October 1600. 
$V�ZHOO�DV�H[DPLQLQJ�VXJDU�VWDWXDU\�DQG�IROGHG�OLQHQV��H[WUDYDJDQW�GLQLQJ�DQG�WKHDWULFDO�VSHFWDFOHV�LW�DOVR�
underlines a major political event: the reinforcement of Catholic power in France and the end of Valois rule.
Protestant Henry of Navarre after abjuring his faith for Catholicism became Henry IV of France in 1594: 
³3DULV�YDXW��ELHQ�XQH�PHVVH´��6L[�\HDUV�ODWHU�KH�PDUULHG�0DULD�GH¶�0HGLFL�ZKR��OLNH�&DWKHULQH�GH¶�0HGLFL�
HDUOLHU��EHFDPH�4XHHQ�RI�)UDQFH���(FFOHVLDVWLFDO�LQWULJXHV��GLVSHQVDWLRQV��PDJQL¿FHQW�JLIWV�DQG�PRQH\�
KHOSHG�WR�EULQJ�WKLV�DERXW���7KH�0HGLFL�IDPLO\��*UDQG�'XNH�DQG�&DUGLQDOV��ZDV�VLJQL¿FDQWO\�LQYROYHG�
1RW�MXVW�RQH��EXW�WKUHH�FHOHEUDWLYH�FHUHPRQLHV�RFFXUUHG���7KH�SUR[\�PDUULDJH�LQ�)ORUHQFH��WKHQ�RQH�LQ�
0DUVHLOOHV�ZKHUH�0DULD�¿UVW�HQFRXQWHUHG�KHU�KXVEDQG��DQG�ODVWO\�WKH�FHUHPRQ\�RQ����'HFHPEHU�LQ�/\RQV�
ZKHUH�D�VXPSWXRXV�RI¿FLDO�ZHGGLQJ�ZDV�XQGHUZULWWHQ�E\�WKH�)ORUHQWLQH�PHUFDQWLOH�FRORQ\�
Michelangelo Buonarroti the younger (1568-1646), grand nephew of the sculptor , was a Florentine writer 
DQG�GUDPDWLVW��+H�OHIW�D�GHWDLOHG�FKURQLFOH�RI��WKH�SUR[\�PDUULDJH�HYHQWV��7KH�ZHGGLQJ�WRRN�SODFH�LQ�WKH�
Cathedral of Florence with Maria’s uncle, the Grand Duke Ferdinand I, standing in for King Henry. The papal 
OHJDWH�&DUGLQDO�3LHWUR�$OGREUDQGLQL�RI¿FLDWHG�WKH�FHUHPRQ\��+HQU\¶V�HPLVVDULHV�ZHUH�KLV�SHUVRQDO�DLGH�
Roger de Bellegarde and the French ambassador Nicolas Brùlart de Sillery, whose letters recounted the 
OX[XULRXV�IHVWLYLWLHV��
Buonarroti’s Chronicle, however, gives much more space to the wedding banquet held in the evening in  
Palazzo Vecchio.  This spectacular event for 250 guests was arranged by the chief court artist, Bernardo 
%XRQWDOHQWL���)RRG��PXVLF��GDQFH��OLJKW�VKRZV�DQG�WKHDWULFDOV�¿OOHG�WKH�HQWLUH�HYHQLQJ�XQWLO�GDZQ�
7KH�GLQQHU�ZDV�DQ�LQFUHGLEOH�VHULHV�RI�GLVKHV�LQFOXGLQJ�)RUWUHVVHV�¿OOHG�ZLWK�OLYH�VQLSHV��FDSRQ�SDVWLHV�LQ�
the form of cranes, veal pasties in the form of unicorns, boar pasties in the form of boars etc. These shapes 
were also duplicated in the folded napkins. Among the desserts was the even-now famous Buontalenti ice 
cream.
6XJDU�VWDWXHV�DQG�)ROGHG�1DSNLQ�SKDQWDVLHV�ZHUH�WKH�PDMRU�WDEOH�GpFRU�DORQJ�ZLWK�IUXLWV�DQG�ÀRZHUV��WKH�
DUWL¿FDO�DQG�WKH�QDWXUDO�ZRUOG�FRPELQHG�LQ�RQH��,W�LV�LQWHUHVWLQJ�WR�QRWH�WKDW�0DULD�GH¶�0HGLFL�ZDV�WKH�GDXJKWHU�
of Francesco I, who delved into alchemy, and of Giovanna of Austria where pleated linens were traditional in 
Germanic dress.       
At the main table in front of Maria was set a sugar replica of the equestrian statue of Henry IV which was 
45in high. Giambologna and Pietro Tacca designed other bronze statuettes which were also duplicated for 
WKH�H[KLELWLRQ�LQ�VXJDU��-RDQ�6DOODV�UHFUHDWHG�WKH�VWDUFKHG�IROGHG�QDSNLQ�¿JXUHV�³7ULRQ¿�GD�WDYROD´���+H�WROG�
me that he used potato starch for the linen fabric. Renaissance Flanders and France were the prime sources 
of linen cloth. Sallas used the 1629 edition of a treatise “Li Trincianti” by a  Bavarian-born food carver in 
Padua, Mattia Giegher (Matthias Jäger). The treatise section on folding napkins contains diagrams which 
Sallas compared to the descriptions in Buonarroti’s chronicle.       
  

The proxy wedding of Maria de’ Medici and Henry IV King of France��GHWDLO���-DFRSR�&KLPHQWL��������)ORUHQFH��8I¿]L�*DOOHU\

RECENT EXHIBITIONS
'ROFL�7ULRQ¿�H�)LQLVVLPH�3LHJDWXUH��

VFXOWXUH�LQ�]XFFKHUR�H�WRYDJOLROL�SHU�OH�QR]]H�¿RUHQWLQH�GL�0DULD�GH¶�0HGLFL
(Sweet Triumphs and Fine Pleating: sugar sculpture and folded napkins for the Florentine wedding of Maria de’ Medici)



The folded 
napkin 
beasts and 
hunters in 
the Italo-
Germanic 
Mannerist 
style by 
Joan Sallas
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EVENTS & EXHIBITIONS FORTHCOMING
The Fitzwilliam Museum
Treasured Possessions from the Renaissance 
to the Enlightenment 
24 March - 6 September 2015
KWWS���ZZZ�¿W]PXVHXP�FDP�DF�XN
 
The British Library 
Magna Carta: Law, Liberty, Legacy 
13 Jul - 1 Sep 2015
http://www.bl.uk

The Queen’s Gallery, Buckingham Palace 
Painting Paradise: The Art of the Garden  
20 March - 11 October
KWWS���ZZZ�UR\DOFROOHFWLRQ�RUJ�XN�H[KLELWLRQV�
painting-paradise-the-art-of-the-garden-bp
 
Weald & Downland Museum
Historic Clothing Day (ticketed)
Sun 27 September
Speakers this year are Professor Maria Hayward; 
the museum’s social historian Dr Danae Tankard; 
Keeper of Costume at the Chertsey Museum, Grace 
Evans; Dr Vivienne Richmond from Goldsmiths, 
University of London; and historic clothing designer, 
Barbara Painter.
http://www.wealddown.co.uk

The National Gallery
Renaissance Beauty
Saturday 8 August 11-4pm
Study paintings and learn about Renaissance hair 
and beauty with art historian Jacqui Ansell. En-
joy live hairstyling demonstrations led by hair and 
make-up stylist Anneke Irving, who will recreate 
an elaborate coiffure, fashionable among wealthy 
14th-century Florentine women. There 
will also be an opportunity to try out some basic, 
SUDFWLFDO�VNLOOV��1R�H[SHULHQFH�QHFHVVDU\��
Refreshments provided.
http://www.nationalgallery.org.uk

Courses at The School of Historical Dress:
The 1540s Italian Sonata, 6 - 11 July
Ruffs 1580-1620, 15 & 16 August
Felt Making for Hats 16-19 Century & 4-6 September
http://theschoolofhistoricaldress.org.uk
 

7KH�V\PEROLF�ÀRUD�DQG�IDXQD�RI�WKH�0DQQHULVW�ZRUOG�ZDV�UHQGHUHG�LQ�IROGHG�OLQHQ��7R�FRPSOHWH�WKH�
VFHQRJUDSKLF�VHWWLQJ�RI�WKH�3DODWLQH�*DOOHU\�H[KLELWLRQ�WKH�)ORUHQFH�$FDGHP\�RI�)LQH�$UWV�JURXS�FUHDWHG�
a modern version of the banqueting main table with a video art installation.

$�FRQVLGHUDWLRQ�FRQFHUQLQJ�WKH�VXEMHFW�RI�WKH�H[KLELWLRQ�
6XFK�HSKHPHUDO�H[WUDYDJDQFH�IRU�WKH�ZHGGLQJ�EDQTXHW�ZKLFK�WKH�JURRP�GLG�QRW�SHUVRQDOO\�DWWHQG���:KR�
ZDV�WR�EH�LPSUHVVHG�E\�DOO�WKLV�PDJQL¿FHQFH"�$W�WKH�HQG�RI�WKH�IHVWLYH�HYHQLQJ�WKH�QDSNLQ�GHFRUDWLRQV�
would have been dismantled and the costly and painstakingly-made sugar statuary would quickly erode 
and disintegrate.
One wonders what the Florentine “popolani”, who could only know about the banquet by word of mouth, 
WKRXJKW�RI�WKLV�VXSHUÀXRXV�XVH�RI�JUDQG�GXFDO�PRQH\���3DXSHUV�DQG�GLVHDVHG�EHJJDUV�ZHUH�UDPSDQW�LQ�
the town; and the Debtors’ Prison already overcrowded. Perhaps my MEDATS colleagues, can give an 
H[SODQDWLRQ"��2U�FRPSDUH�WKLV�VLWXDWLRQ�WR�(OL]DEHWKDQ�(QJODQG�

Rosalia Bonito Fanelli



CALL FOR PAPERS
7KH�0HGLHYDO�'UHVV�DQG�7H[WLOHV�6RFLHW\�FRQIHUHQFH�RQ�6DWXUGD\���-XQH������ZLOO�EH�WLWOHG

‘On the Move’

Proposals are invited for 20-minute papers on relevant topics concerning the movement of dress 
DQG�RU�WH[WLOHV�DQG�WKH�XVH�RI�GUHVV�DQG�WH[WLOHV�LQ�WUDYHO�EHWZHHQ�F�����DQG������

Topics might include:

 Tents and their furnishings   Travelling clothes
 Bags, wrappings, pockets   Wagon covers and emballage
 Peripatetic households              Royal marriages
 Prestige gifts     The Silk Road and other trade routes

Please submit your title and a 200-word synopsis to the Programme Secretary:
Gale R. Owen-Crocker, by 31 December 2015 to gale.owencrocker@ntlworld.com

The Conference will be held at The Art Workers’ Guild, 6 Queen Square, London, WC1N 3AT 
from 11am to 5.15 pm. 
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ENJOY A FREE COPY OF HOMES & ANTIQUES MAGAZINE

Following a recent relaunch, Homes & Antiques magazine has more 
pages focusing on antiques and the fascinating history behind them. 

Alongside our unrivalled guides to antiques and collectables, written by 
VRPH�RI�WKH�FRXQWU\¶V�OHDGLQJ�H[SHUWV��\RX¶OO�¿QG�SUDFWLFDO�GHFRUDWLQJ�

advice, features on design history, travel and much more. 

$V�D�PHPEHU�RI�WKH�0HGLHYDO�'UHVV�DQG�7H[WLOH�6RFLHW\��ZH�DUH�RIIHULQJ�
you an opportunity to sample an issue of the all-new Homes & Antiques 

ABSOLUTELY FREE!

There are no obligations or catches, simply call 0843 504 3082 quoting 
MEDATS15 to claim your FREE COPY�WRGD\�

  

T&C’s: Lines are open Monday to Friday: 8am to 8.30pm, Saturday and Sunday: 10am to 2pm. 
Calls will cost 7p per minute plus your service providers access charge. This offer is available for UK residents only and one copy is available per 

KRXVHKROG��&RSLHV�DUH�OLPLWHG�WR�WKH�¿UVW�����FRSLHV�DIWHU�ZKLFK�D�GLJLWDO�HGLWLRQ�ZLOO�EH�VHQW��2IIHU�FORVHV�14/08/2015. 
<RXU�IUHH�FRS\�ZLOO�EH�WKH�QH[W�DYDLODEOH�LVVXH��

6XEPLVVLRQV�DUH�LQYLWHG�IRU�',67$))�VHVVLRQV�DW�WKH�QH[W�/HHGV�&RQJUHVV�ZKLFK�ZLOO�WDNH�SODFH�
����-XO\����������PLQXWH�SDSHUV�RQ�DQ\�DVSHFW�RI�PHGLHYDO�GUHVV�DQG�WH[WLOHV�ZLOO�EH�FRQVLGHUHG���
6HQG�WLWOH�DQG��D�FRXSOH�RI�VHQWHQFHV�RI�H[SODQDWLRQ�WR�JDOH�RZHQFURFNHU#QWOZRUOG�FRP�E\����
$XJXVW�������7KH�/HHGV�&RQJUHVV�LV�YHU\�OLYHO\��ZLWK�VRPH�VSOHQGLG�H[FXUVLRQV��OHFWXUHV�DQG�
entertainment as well as 3 or 4 paper sessions on every topic you can think of. 


